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Kaj je v resnici osnovni neuspeh
umetnosti danes? Kje se nahaja
bistvo njene neizpolnjene obljube
o boljSem svetu? Slovenska
teoretiCarka umetnosti Bojana
Kunst! je potencialni odgovor
artikulirala v povezavi s
paradoksom, da je podoba
umetnika pravzaprav idealna
paradigma postfordisticnega
delavca, ki proizvaja s
kognitivnimi in afektivhimi mo¢mi
v fleksibilnih delovnih razmerah
brez locevanja med delovnim in
prostim ¢asom.

Prav cas kot
nevralgi¢na tocka
splosne prekarizacije,

ki jo simbolizira

podoba umetnika, je

v srediScu razstave
Obcutek za delo reskega
umetniSkega kolektiva
Fokus Grupe. Ceprav
skupina produkcijske razmere

v sodobnem umetniSkem svetu
tudi sicer pogosto postavlja pod
drobnogled, je ta projekt zgoScena
refleksija postfordisticne investicije
v kreativne moci Cloveka.

Aktivna vloga umetnosti pri
spreminjanju sveta je polna
paradoksov, skorajda ironije, o
¢emer najbolje prica dolgo 20.
stoletje. Zacne se z eksperimenti
zgodovinskih avantgard,
predvsem ruske, ki v iskanju

Bojana Kunst, Umetnik na delu, Maska
Ljubljana 2012, str. 124

What is really the main
shortcoming of art today?

Where is the essence of its
unfulfilled promise of a better
world? According to Slovenian
art theoretician Bojana Kunst!,

a possible answer can be
formulated with regard to the
paradox that the artist personifies
the ideal of the post-Fordist worker
who produces using cognitive
and affective powers in flexible
working conditions without
making a distinction between
work and free time.

Time is the neuralgic
point of general
precarisation symbolised
by the image of the artist,
which is the focus of

the exhibition A Taste
for Work by the Fokus
Grupa art collective.
While the collective

has often been preoccupied with
examining production conditions
in contemporary art, this project
is a concise reflection on post-
Fordist investment in individual’s
creative abilities.

Art’s active role in changing the
world is riddled with paradox,
almost irony, which was most
evident in the long 20th century.
It began with the experiments
of the historical avant-gardes,
particularly the Russian avant-

Bojana Kunst, Umetnik na delu, Maska
Ljubljana 2012, p. 124
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novega Cloveka briSe tisto, kar
razume kot burZoazno razmejitev
zasebnega in javnega Zivljenja.

Avantgarda izvaja ta r 7

projekt konsistentno,
pri cemer jo zanima
tudi oblikovanje

garde, whose quest for a new man
strived to erase what it understood
as the bourgeois separation of
private and public
life. As the avant-
garde implemented

hd
> this idea consistently,

vsakdanjih predmetov. - o it inevitably started
Projekt Fokus ' \ / to redesign everyday

Grupe zato sledi

nacrtom Aleksandra

Rodcenka in njegovih ucencev ter
rekonstruira dva kosa pohistva,
multifunkcionalna predmeta, s
kakrsnimi je hotel Rod¢enkov krog
revolucionarizirati vsakdanjik

in prebiti oklep zasebnega kot
zatociS¢a preZivetih burzZoaznih
navad. V srediscu tega obracuna
je postelja, simbolni prostor
malomescanske intime in
prokreacije. Postelja zato postane
kamf{platz, bojno polje ideoloskega
obracuna ruske inteligence s

t. i. bytom, malomescanskim
vsakdanjikom.

Tem obracunom z zasebnostjo
spalnice sledi v svojem tekstu
Remaking the Bed literarna
teoretiCarka Olga Matich, ki
izvore tega preizpraSevanja

najde v delih ruskih nihilistov,
zgodnjih socialistov in simbolistov
druge polovice 19. st’. Njihove
pogosto zasanjane in utopistiCne
ideje dokonc¢no prizemljijo ruska

Olga Matich, “Remaking the Bed: Utopia
in Daily Life,” v Laboratory of Dreams:
The Russian Avant-Garde and the Cultural
Experiment, ur. Olga Matich and John E.
Bowlt, st. 60-64

objects. In their project,

Fokus Grupa follow the
designs of Alexander Rodchenko
and his students, and re-construct
two pieces of furniture, multi-
functional objects that sought to
revolutionise everyday life and
break through the shell of the
private sphere as the refuge of
outdated bourgeois habits.
The central point in this battle
is the bed, a symbolic space
of bourgeois intimacy and
procreation. Therefore, the bed
becomes the kamfplatz, a battle
field for the ideological war of the
Russian intelligentsia on the so-
called byt, the everyday life of petit
bourgeoisie.

The war on the privacy of the
bedroom is examined by the
literary theoretician Olga Matich in
her text Remaking the Bed, where
she traces ideological continuity to
the works of the Russian nihilists,
early socialists and symbolists

in the second half of the 19th

Olga Matich, “Remaking the Bed: Utopia
in Daily Life,” in Laboratory of Dreams:
The Russian Avant-Garde and the Cultural
Experiment, ed. Olga Matich and John E.
Bowlt, pp. 60-64
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revolucija in avantgardna gibanja,
ki v iskanju novega ¢loveka in
njegovega novega byta vzviSen
idiom simbolizma vrnejo k
realnosti produkcijskih razmer-.
Vecnamenska postelja in delovna
miza, Ki ju po nacrtih Rod¢enkove
Sole reartikulira Fokus Grupa, sta
v izvirnem kontekstu
nastopali (vsaj
deklarativno, saj ne
vemo, Ce sta kdaj res
bili v SirSi uporabi) kot
povzetek dolge linije
poskusov revolucije
tradicionalnega
vsakdana. Avantgardni
eksperiment je z emfaticnim
preoblikovanjem vsakdanjika
meril na transgresijo starega:
multifunkcionalnost pohistva v
tem kontekstu odseva ucinkovitost
novega Cloveka in je v oceh
avantgarde emancipatoren
koreografski moment. Prav to
dimenzijo poudari Fokus Grupa v
delu Exercising Novy Byt. Priro¢na
zlozljivost pohistva Rod¢enkovega
kroga implicira (sinhrono?) gibanje
Cloveskih teles pri spreminjanju
njegove namembnosti, ki ga
ponazorita ¢lana Fokus Grupe

v dveh serijah fotokolazev.
Koordinirani gibi na fotokolazih
nas z zdruZevanjem elementov
priro¢nikov za uporabo pohistva

in telovadbe pripeljejo do klju¢nih
vprasanj revolucionariziranja
vsakdana z novim, u¢inkovitejSim
¢lovekom. Ce naprej sledimo

Ibid., str. 64

A Taste for Work

century”.Their frequently dreamy
and utopian ideas were concretized
by the Russian revolution and
avant-garde movements, as their
quest for the new man and his
new way of life, novy byt brought
elevated symbolic discourse

back to the material reality of
production conditions.
In their original

y | context, the multi-

y purpose bed and desk,
re-articulated by Fokus
Grupa in accordance
with the designs of
Rodchenko’s circle,
were a culmination of a long
series of attempts to revolutionise
traditional everyday life (at least
in principle, as we do not know
if they ever were in wider use).
The avant-garde experiment
with an emphatic re-designing of
everyday life sought to transgress
the old: in this respect, the multi-
functionalism of furniture reflects
the efficiency of the new man,
which was seen as emancipatory
by the avant-garde. This aspect
is highlighted by Fokus Grupa
in their work Exercising Novy
Byt. The very practical foldable
furniture designed by Rodchenko’s
circle implies the (synchronous)
movement of human bodies
when changing the furniture’s
designated purpose, which is
demonstrated by the two members
of Fokus Grupa in two series of
photo collages. By combining

Ibid., p. 64



Bojani Kunst“, zgodovina

plesa nazorno kaze prehod na
nove paradigme. Medtem ko
koreografi fordisticnega Zahoda
zgodnjega 20. stoletja kot
odgovor na poudarjeno
racionaliziranje
tovarniskega gibanja
odkrivajo svobodno,
spontano in »naravno«
gibanje individualnih

teles v prostem cCasu, se v
oblikujoc¢i se komunisti¢ni
drzavi ta zgodovina vpisuje
povsem drugace. Revolucionarna
Rusija se v drZavo oblikuje v ¢asu
izrednega vpliva taylorizma,

ki ga emfati¢no sprejema,

vendar z ideoloSko nasprotno
interpretacijo. Sinhrono gibanje
delavcev postane v kontekstu
(post)revolucionarnega iskanja
novega Cloveka in (predvsem)
druzbe transformativni element
prerasCanja reakcionarne
individualnosti.

Ce citiramo Kunstovo, gre za idejo,
»da so lahko nacini proizvodnje
prepleteni s spreminjanjem druzbe
na splosno«. Prav to je dimenzija
Rodcenkovih kosov za novega
¢loveka, na kateri gradi Fokus
Grupa v delu Exercising Novy
Byt. Transformativna druzbena
koreografija revolucionarne drzave
izbriSe lo¢nice med tovarniskim
delom in zasebnim Zivljenjem,

Bojana Kunst, Umetnik na delu, Maska
Ljubljana 2012, str. 90-95

Ibid., str. 95

elements of instruction manuals
and physical exercise, their
coordinated movements lead
us to crucial issues connected
to revolutionising every day life
through a newer, more
m efficient human. As
Bojana Kunst* argues,
a the history of dance clearly
. demonstrated transitions
to new paradigms. While
choreographers in the
Fordist West of the early
20th century discovered the
uninhibited, spontaneous and
“natural” movement of individual
bodies in free time as a response to
the rationalisation of movement in
factories, the new Communist state
had a completely different history.
Revolutionary Russia emerged at
the same time as the extraordinary
influence of Taylorism, which
was emphatically accepted, but
with an ideologically opposite
interpretation. In the context of
the post-revolutionary quest for
the new man and (in particular)
society, the synchronous
movement of workers became
the transformative element
of overcoming reactionary
individualism.

Kunst argues that it is an idea
that “the modes of production
are intertwined with the general
transformation of society”>. This

Bojana Kunst, Umetnik na delu, Maska
Ljubljana 2012, pp. 90-95

Ibid., p. 95
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delovnim in prostim ¢asom; telo
tako postane locus druzbene
spremembe. Vendar je to tudi
toCka, ki jo Fokus Grupa prepozna
kot zaCetno moZnost novega,

Se splosSnejSega izkoris¢anja
potenciala delavca, ki ga 70 let
kasneje vpelje postfordisticna
paradigma. S temi se zapiSe zadnje
poglavje genealogije danasnjih
proizvodnih razmer. Nove
strategije izkoriSCanja Crpajo iz
obcih afektivnih, komunikativnih
in kreativnih ¢loveskih moci,

med katere sodi tudi ¢lovesko
gibanje, ter iz enotenja dimenzije
casovnosti, ki postaja povsem
podvrZena produkciji.

Zgodovina optimizacije gibov

in dela kot razporeditve teles

v Casu in prostoru izredno nazorno
kaze polastitev eksplicitno
emancipatornega avangardnega
projekta novega Cloveka in
nastavke za njegovo Se bolj
dosledno eksploatacijo, s ¢emer

se ironi¢no sklene krog
avantgardnih eksperimentov.

Skoraj stoletje pozneje se
paradoksna postfordisti¢na
reartikulacija nadaljuje z
apropriacijo avantgardnega
nacela v pisarniSki opremi, ki
poskusa s kombinacijo delovnega
gibanja in svojevrstne »pisarniske
telovadbe« omogociti, da je

telo ¢im dlje sposobno sluziti
kapitalu. Zato mesto na razstavi
Obcutek za delo najdejo tudi t. i.

aspect of Rodchenko’s pieces for
the new man is explored by Fokus
Grupa in the work Exercising
Novy Byt. The transformative
social choreography of the
revolutionary state eliminates the
separation between factory work
and private life, work time and
free time, and the body becomes
a place of social change. This
point is identified by Fokus Grupa
as an opportunity for a new and
more general exploitation of the
worker’s potential, which was

to be introduced by post-Fordist
paradigm 70 years later. It is
with this that the genealogy of
existing production conditions

is concluded: the new strategies
of exploitation draw on general
affective, communicative

and creative human abilities,
including movement, as well as
on the uniformity of the temporal
element, which is becoming
completely subjugated to the
dimension of production.

The history of optimising
movement and work in terms

of arranging bodies in time and
space clearly demonstrates the
appropriation of the explicitly
emancipatory avant-garde project
of the new man and potential for
even more consistent exploitations,
which ironically completes the
circle of avant-garde experiments.

Almost a century later, its
paradoxical post-Fordist re-
articulation appropriates the
avant-garde principle through

A Taste for Work 1 1



klecalniki, mnozZi¢no proizvedeni
stoli, vpeljujo¢ film What could
Possibly Incite Human Beings to
Undertake Tedious, Tiresome,
Tasks?, ki meditativne velikono¢ne
obrede prepleta s fragmenti

knjige Michela Houllebecqa
Platform. Knjiga postane predmet
minucioznega rokodelskega
angaZmaja umetnikov, ki v
zamudnem, monotonem pocetju
Srafirajo in s ¢rnim grafitom
pokrivajo velike odseke besedila.
Po tem umetniSko obrtniSkem
obredu ostane napol enigmaticen
umetniski objekt, ki gledalcu
ponuja pogled na ¢rno polje, ki

se kot meander vije skozi knjigo,
bralcu pa ostanejo samo
fragmenti besedila, ki
lucidno opisujejo idealne
in manj idealne akterje
postfordisticne trzne
arene. Fokus Grupa
tako formalno in hkrati
performativno citira
hrvaskega umetnika
Julija Knifera in
njegovo preizprasevanje
modernisticnih paradigm
napredka z neutrudnim
ponavljanjem motiva. Zdi se, da se
zamudnost ponavljajo¢ega se giba
spogleduje z zdavnaj preZivetimi
produkcijskimi modeli, hkrati pa
prav ta proces na ravni besedila
ogoli optimalne modele dela

v postfordizmu.

Film nadaljuje to raziskavo ter
se s sopostavljanjem ritualnih
opravil in leposlovnih odlomkov

office furniture, seeking to
preserve the body’s ability to serve
capitalism as long as possible by
combining working movement
and particular “office workouts”.
Therefore, the exhibition also
features mass-produced kneeling
chairs, introducing the film What
could Possibly Incite Human
Beings to Undertake Tedious,
Tiresome, Tasks?, which combines
the meditative rituals of Holy
Week and excerpts from Michel
Houllebecq’s Platform. The book
is subject to a minute, dexterous
engagement by the artists, who
perform tiresome, monotone
work by hatching and shading
large chunks of text. The artistic
laborious ritual results in
an enigmatic art object,
which provides a view of
a black field meandering
through the book, and
the reader is left with
only those fragments of
a text lucidly describing
ideal and less ideal
actors in post-Fordist
market arena. In this
respect, Fokus Grupa formally
and performatively quote the
Croatian artist Julije Knifer and
his examination of modernist
paradigms of progress through
incessant repetition of the same
motif. The tedious repetitive
movement seems to flirt with
outdated models of production,
while presenting the optimal
working models of post-Fordism
at the level of text.

1 2 Fokus Grupa

o nematerialnem delu spraSuje o
izginotju lo¢nice med gibanjem
teles pod vplivom racionalne
organizacije dela in gibanjem
prostega Casa. Morda lahko
ritualni motiv filma
beremo v luci poudarjene
vidnosti dela v poznem
kapitalizmu: delo kot
nacin samorasti je

samo po sebi vrednota
(kariera) in se nenehno
kaze, izvaja pred oCmi
drugih. Vendar ritualno gibanje
mnozice teles v filmu What could
Possibly Incite Human Beings to
Undertake Tedious, Tiresome,
Tasks? poraja Se druga vprasanja
postfordisticnega dela, in sicer
tista, ki so praviloma v fokusu
Fokus Grupe. Tu je problematika
dela v okviru sodobnega
umetniSkega sistema postavljena
pod drobnogled. Prizori sprevodov
na filmskem platnu na razstavi
Obcutek za delo evocirajo kultni
»arheprizor« filmske zgodovine,
mnozice, ki v prvem filmskem
posnetku v zgodovini, s katerim
brata Lumiere dokumentirata
odhod delavcev iz (fordisti¢ne)
tovarne po koncani izmeni.
Zanimivo je, da se na isti prizor
sklicuje Hito Steyerl v ¢lanku Is
Museum a Factory?, v katerem
sledi premescanju projekcij
politicnih in eksperimentalnih
filmov iz kino dvoran v prostore
sodobnih muzejev. Medtem ko je
klasi¢na kino dvorana s svojim
zaprtim prostorom, predpisanim
poloZajem teles in kolektivno

The film continues with this
exploration; by juxtaposing
ritual chores and Houllebecq’s
literary fragments on immaterial
labour, the work questions the
dlsappearance of the separation
between body movement
induced by the rational
organisation of labour,
and the movement

of free time. Perhaps
the ritual motif can

also be interpreted in
terms of the visibility of labour
in late capitalism, where work

is considered a means of self-
fulfilment and, consequently,

a value in its own right (career),
which is performed before the
eyes of others. However, the ritual
movement of the mass of bodies
in the film mentioned above raises
other questions on post-Fordist
work, those otherwise explored
by Fokus Grupa. The focus is

on the issue of work within the
contemporary art system. Scenes
of processions on the film canvas
evoke the cult archetypal film
scene, the crowd which was
recorded in the first film take in
history, when the Lumiere brothers
documented workers leaving the
(Fordist) factory after their shift
ended. Interestingly, the same
scene is evoked by Hito Steyerl
in the article Is the Museum a
Factory?, where she examines
the transfer of screenings of
political and experimental films
from cinemas to contemporary
museums. While classic cinema
theatre operated on the same
principles as a factory with

A Taste for Work 1 3



izku$njo dogajanja sledila istim
nacelom kot tovarna, pomeni
premestitev kino izkusnje v
muzejske prostore spremembo
paradigme cinematske politike®.
Gledalci, ki prihajajo in odhajajo
v sodobne muzeje,

niso mnozica, temvec
multituda, saj novi
prostori ne organizirajo
ve€ koherentne skupine
ljudi, temvec sprejemajo
tiho, atomizirano
mnozico sodobnosti, ki
niha med pasivnostjo in
pretirano stimuliranostjo. Klasi¢ni
(politi¢ni) kino je izobrazeval,
izzival akcijo, postreprezentacijska
izkuSnja muzeja pa organizira
mnoZico, ne da bi ji pridigovala’.
Kako torej razumeti poeticne,
dekontekstualizirane posnetke
filma What could Possibly Incite
Human Beings to Undertake
Tedious, Tiresome, Tasks? Gre

za izkuSnjo sodobnega gledalca
kot delavca, ki v frakturirani,
nepopolni semantiki muzeja

kot druzbene tovarne pogreSano
politi¢no izkus$njo javnega prostora
nadomesca z bezno in priloZnostno
produkcijo druzbenosti na temu
namenjenih umetnisSkih dogodkih.
Steyerlova® zato pravi, da tovarne
od Casov bratov Lumiere nismo

Hito Steyerl, Is a Museum a Factory, na:
http://www .e-flux.com/journal/is-a-museum-a-
factory/, zadnji dostop 7.9.2014

Ibid.

Ibid.

its enclosed space, prescribed
position of bodies and collective
experience, the transfer of the
cinema experience to museums
transforms the paradigm of
cinematic politics®. The viewers
who visit contemporary
museums are not a
crowd but a multitude,
as venues do not
organise people into
coherent groups,

but accept the quiet
atomised contemporary
multitude, which
shifts between passivity and over-
stimulation. The classic (political)
cinema educated and challenged
people into action, while the post-
representation experience of the
museum organises the multitude
without preaching’. How are

we to understand the poetic,
de-contextualised images of the
film What could Possibly Incite
Human Beings to Undertake
Tedious, Tiresome, Tasks? It is the
experience of the contemporary
viewer as a worker, who replaces
the lack of political experience

of public space in the fractured,
incomplete semantics of the
museum as a social factory with
the fleeting and opportunist
production of the social aspect

Hito Steyerl, Is a Museum a Factory,
retrieved from: http://www.e-flux.com/journal/
is-a-museum-a-factory/, on 7.9.2014

Ibid.

Ibid.
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niti zapustili: ta pripomba je veliko
veC kot samo ironi¢ni komentar

na dejstvo, da so sodobni muzeji
dobesedno prevzeli prostorne hale
industrijske dobe. Morda smo
izstopili iz fordisti¢ne tovarne
sinhronega gibanja produkcije in
vstopili v druzbeno tovarno, kjer so
naSe komunikacijske, kognitivne
in afektivne izkuSnje del
kapitalistiCnega stroja proizvodnje
vrednosti brez kakrSnega koli
emancipatornega potenciala.

Osrediscenje postfordistickih
produkcijskih nacinov na tisto,

kar je skupno Clovestvu’, mocno
prevrednoti emancipacijsko silo
kreativnosti, v katero je verjela
umetnost 20. stoletja, ki tako
postane temeljna sila kapitala.

Na to dejstvo s kan¢kom sarkazma
namiguje tudi video Une fenétre
sur le monde, ki kaze na hibridno
mesanje kontekstov
delovnih opravil in
sprostitve prek ustvarjalne
igre s pisarniSko opremo
na oknih poslovne Cetrti
Pariza. Une fenétre sur le
monde spremlja sprehod
skozi La Defense, korporativno
srce francoske prestolnice, skozi
uniformni svet arhitekture
jeklenih skeletov in stekla,

Cistih ulic in mudecih se japijev.
Vendar nenadni zasuki kamere
ujamejo presenetljive izbruhe
»kreativnosti« na oknih poslovnih

Giorgio Agamben, The Coming Community,
University of Minnesota Press, Minneapolis,
1993, 44.3.

at specific art events. Steyerl
argues that we have not even

left the factory of the Lumiere
brothers, which is more than just
an ironic comment on the fact that
contemporary museums literarily
took over large industrial plants.
We may have left behind the
Fordist factories of synchonised
production movement, but have

in turn entered the social factory,
where our communicative,
cognitive and affective experiences
are part of the capitalist machine
of value production with no
emancipatory potential.

Post-Fordist production methods
have focused on what is common
to humanity”, which has greatly
re-evaluated the emancipatory
force of creativity believed in

by the art of the 20th century,
making it a driving force of the
capital. This fact is also
hinted at with a bit of
sarcasm by the video Une
fenétre sur le monde,
which points to a hybrid
mixture of contexts

of working tasks and
relaxation through creative

play with office paraphernalia

on the windows in the business
district of Paris. Une fenétre sur
le monde follows a walk through
La Defense, the corporate heart
of the French capital, through the
uniform world of architecture of

Giorgio Agamben, The Coming Community,
University of Minnesota Press, Minneapolis,
1993, 44.3.
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poslopij: pisane podobe sestavljene
iz barvnih samolepljivih listkov
razbijajo sivino okolja. Kamera
tukaj (slucajno?) ujame je Se en
niz fenomenov postfordisticne
transformacije dela. Video je
namrecC bil posnet leta 2011,

v ¢asu tako imenovanih »vojn

s samolepljivimi listki«, s katero
so korporacije preusmerile
ustvarjalni impulz in delovne
frustracije svojih zaposlenih v
pozitivisti¢ni ritual team buildinga.
Tako se v perfidnem »rahljanju«
korporativnega delovnika pred
nami odpre nedosegljiv cilj:
zlagana samoukinitev dela v
Cistem ustvarjanju.

steel and glass structures, clean
streets and rushing yuppies.
Yet sudden turns of the camera
capture surprising outbursts of
“creativity” on office widows:
colourful images made from post-it
notes break the monotony of the
environment. The scenery caught
by the camera (by chance?) is yet
another phenomenon of post-
Fordist transformation of work.
The video was shot in 2011, during
the so-called post it wars, with
which corporations channelled
the creative impulse and working
frustrations of their employees
into positivist team building ritual.
In perfidious “relaxation” of
corporate working day

Zato ne preseneca, amE = an unattainable goal is
da je bilo izhodisce —m m . flaunted: a supposed
razstave Obcutek za et abolishment of work
delo anahronisti¢en . | through transition into
element Rousseaujevega — ‘ Wy pure creativity.

dela Sanjarjenja

samotnega sprehajalca, d '.
Kjer so filozofske

refleksije predstavljene s
sprosc¢enimi opisi avtorjevih
botani¢nih sprehodov po naravi.
Kot reformulacija Rousseaujevih
»sanjarjenj« je nastala serija
performativnih sprehodov, na
katerih so se avtorji z razli¢nimi
sogovorniki na razli¢nih lokacijah
pogovarjali o problematiki ¢asa

v kontekstu prekarnega dela.
Zanimivo je, da performativni
sprehodi potekajo kot precizni
reenactment Rousseaujeve geste:
tako kot filozof med sproscenim
prezivljanjem prostega Casa
opravlja svojo poklicno vlogo,

1=
e

Therefore, it is not

surprising that the
exhibition as its starting point
evokes the anachronistic element
of J. J. Rousseau’s Reveries of a
Solitary Walker, where Rousseau
made philosophical elaborations
through descriptions of his
botanical walks in nature. The re-
formulation of Rousseau’s reveries
led to a series of performative
walks, where the artists discussed
the issue of time in the context
of precarious work at different
locations with different people.
Performative walks were
rather precise re-enactments of
Rousseau’s movement: just like

16 Fokus Grupa

»filozofira«, tudi umetnika v
prijetnem kramljanju s svojimi
sogovorniki izvajata svoje delo,
umetniski projekt. Zato delo
Herbarij ze s svojo strukturo
problematizira delovne pogoje v
kreativnih (in drugih) poklicih, ki
ga pogovori natancneje vsebinsko
Clenijo kot case studies. Edini
dokument teh nezabeleZenih
pogovorov je herbarij, v katerem
so ob izbranih rastlinah na
mestih za botani¢ne taksonomske
podatke navedeni klju¢ni koncepti
obravnavanih tem transformacije
dela in Casa prek, kot pravi Bojana
Kunst, »stalne in brezobzirne
aktualizacije potencialnosti, kjer
je oblika, sama casovnost(...),
povsem pogojena z lastno
finalizacijo«

To obsesivno smotrno naravnanost
preizpraSuje delo Perfect

Lovers, ki se kot reformulacija
Gonzalez-Torresove kritike
heteronormativne ekonomije
partnerstva spremeni v grafikon
Ownove paradigme o osmih urah
za delo, sprostitev in pocitek, ki

ga danasnja zgostitev ¢asa sploh
ne prepoznava v istem registru.
Delo namre¢ sestavljata
stenski uri. Vsaka je
razdeljena na 12 enot,
kar pomeni, da sta za
izpolnitev Ownovega
normativa potrebni

dve osebi. Ta element

Bojana Kunst, Umetnik na delu, Maska
Ljubljana 2012, str. 78

the philosopher performs his
professional role while relaxing
during his free time, the artists
produce their work, the art project,
through a series of leisurely chats
with friends and colleagues. Thus
the very structure of the work
Herbarium questions the hybrid
nature of time in the working
conditions of creative (and other)
industries, while the conversations
function as case studies providing
more detailed examinations. As the
conversations were not recorded,
the only document registering
their occurrence is a herbarium.
Instead of taxonomic details, the
herbarium’s sheets list crucial
concepts that appeared in the
conversations while discussing

the transformation of work
through, as argued by Bojana
Kunst, “constant and ruthless
actualisation of potentiality,
where form, the temporality itself
(...), is conditioned by its own
finalization “

This obsessive goal-orientation

is questioned by the work Perfect
Lovers, which re-formulates
Felix Gonzalez-Torres’s critique
of hetero-normative
economy of partnership
transforming it into

a graph of Owen’s
paradigm of eight
hours’ labor, eight
hours’ recreation,

Bojana Kunst, Umetnik na delu, Maska
Ljubljana 2012, p. 78

A Taste for Work 17



ekonomske dimenzije partnerstva,
ki je pogosta preokupacija Fokus
Grupe, ponuja v kontekstu
razstave Obcutek za delo nadaljnji
ekskurz v smeri refleksije
sodelovanja v postfordisti¢ni
paradigmi dela. V njegovih
okvirjih smo price neizogibnemu
imperativu sodelovanja oziroma,
kot pravi Bojana Kunst!!,
ekscesa sodelovanja. Ekscesnost
te zahteve izhaja iz dejstva, da
sodelovanje danes ne ustvarja
kolektiva, temvec je pogoj, da

se na stalno spreminjajoem se
zemljevidu dela sploh pokaZemo
kot vidni. Ta premislek je
posebej zanimiv premislek v
kontekstu, ki ga izpostavi Fokus
Grupa z delom Perfect Lovers,
saj je fenomen sodelovanja

tesno povezan z mobilnostjo

in proZnostjo sodobnega dela,
neprekinjeno produkcijo skozi
izmenjavo sporocil, odnosov,
znakov in jezikov!’. Partnerstvo
tukaj deluje kot vadisce za vstop v
profesionalne in poklicne odnose
na delovnem mestu, vendar je
tudi samo kraj proizvodnje, saj
danaSnja produkcija vrednosti
¢rpa iz najsplosSnejSega zaklada
¢loveskih zmozZnosti in nikakor
ne specificira, kje naj bi se ta
proizvodnja vrednosti dogajala.

Ibid., str. 73

Ibid., str. 73
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eight hours’ rest, which is not
recognised in the same register

of today’s condensed time. The
art work consists of two wall
clocks: since each has only 12
units, it takes two people to make
Owen’s standard possible. This
element of economic dimension
of partnership, which is often
examined by Fokus Grupa offers
another line of reflection on
cooperation in post-Fordist work
paradigm. In this context, there
is an unavoidable imperative

to cooperate or, as formulated

by Bojana Kunst'!, an excess of
cooperation. The excessiveness

is based on the fact that today
cooperation does not generate

a collective, but is a necessity,
enabling us to become visible

on the ever changing work map.
In the context of Perfect Lovers
this is particularly interesting, as
the phenomenon of cooperation
is closely linked to mobility and
flexibility of contemporary work
and continuous production by
exchanging messages, relationships,
signs and languages!”. Partnership
functions as a training camp for
professional relationships at the
workplace, but is also a place of
production in its own right, as
today’s production of value draws
from the widest pool of human
abilities and never specifies
where it is to take place.

Ibid., p. 73

Ibid., p. 73

Fokus Grupa

PoloZzaj umetnika v produkcijskem
procesu je gotovo osrednje
zanimanje Fokus Grupe.

Umetnik predstavlja privilegirano
mesto vpogleda v libidinalne
investicije najsodobnejSe razlicice
poznega kapitalizma, saj je
problematicna tocka projekcij
upov o optimalnem izkoriS¢anju
Zivljenja — v svoji obCosti in
celovitosti — pri proizvodnji
vrednosti. Paradoksalno pa kot
idealna paradigma postfordisticnih
sanj o neskonc¢ni fleksibilnosti

z izkoriS¢anjem kreativnih,
afektivnih in kognitivnih
zmoznosti ¢loveka postane

nekdo, ki je kot hedonisti¢ni
zajedalec najpogosteje izkljucen iz
ekonomije, ki jo zgledno utelesa.

The position of the artist in the
production process is a central
focus of the Fokus Grupa.

As a traumatic spot in which
hopes of optimal exploitation of
life in the production of value

are projected, the artist presents
a privileged point of insight

into libidinal investments of the
newest version of late capitalism.
Paradoxically, the artist as the
ideal paradigm of post-Fordist
dreams on infinite flexibility
realised by exploiting the creative,
affective and cognitive abilities of
individuals is labeled hedonistic
parasite and as such most often
excluded from the economy that
it embodies so exemplarily.
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Dela

Fokus Grupa

Works
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Excercising Novy Byt

Fokus Grupa

Delo Exercising Novy Byt je sestavljeno
iz dveh kosov rekonstruiranega
pohiStva, nastalega na podlagi nacrtov
Aleksandra Rodcéenka in njegovega
ucenca Nikolaja Soboleva, in dveh
fotokolazev navodil za uporabo
pohistva. PisarniSka miza in kav¢/
postelja sta primera ve¢namenskih
predmetov, ki jih je Rod¢enko nacrtoval
v prvih letih po ruski revoluciji v okviru
poskusov preoblikovanja vsakdana

in ustvarjanja novega, ucinkovitega
cloveka. Rekonstruirano pohistvo
spremljajo fotokolazi, ki se zgledujejo
po navodilih za uporabo in navodilih

za vaje.

Pohistvo je izdelal Andrej Zavodnik.

Exercising Novy Byt consists of two
pieces of reconstructed furniture made
after designs by Alexandr Rodchenko
and his pupil Nikolai Sobolev, paired
with two sets of photo-collages made as
instructions for the use of the furniture.
An office table and a sofa/bed are
multifunctional objects designed in the
first years after the Russian Revolution
as part of an attempt to redesign the
everyday life and help create a new
efficient human. The reconstructed
furniture is accompanied by photo
collages that borrow the form, both
from user manuals and body exercises.

Furniture manufactured by Andrej Zavodnik.

A Taste for Work

23

































44

What could Possibly
Incite Human Beings

to Undertake Tedious,
Tiresome, Tasks?

Fokus Grupa

Film What could Possibly Incite Human
Beings to Undertake Tedious, Tiresome,
Tasks? zdruzuje zgodbo iz fragmentov
knjige umetnika Platform z osebnim
dozivljanjem dela in dokumentarnimi
posnetki praznovanja velikono¢nega
tedna. Motiv za povezovanje besedila o
delu s kr§¢anskim obredom je podobnost
med podobami rituala in prvo filmsko
dokumentacijo ljudi med delom ali ko
zapuscajo delo. Povezava med ritualom
in delom je ocitna tudi zaradi vse vecje
utrujenosti udeleZencev med osemurnim
sprehodom.

Brala: Nika Miskovi¢

Snemalca: Tamara Dugandija in
Bojan Mrdenovic¢

Zvok: Boris Rakamari¢

Besedilo po romanu Patforma
Michela Houellebecqa
pripravila Fokus Grupa

Montaza in rezija: Fokus Grupa
Leto: 2014

Trajanje: 13’47

A Taste for Work

Film What could Possibly Incite
Human Beings to Undertake Tedious,
Tiresome, Tasks? combines the
narrative drawn from sections of

the artist book Platform focusing on
personal experience of work with
documentary footage of meditative
rituals of the Holy Week. The impetus
to couple text about labour with the
Christian ritual is the similarity between
the images of ritual and early cinematic
realizations that document bodies
during, or when leaving work. The
correlation of ritual and work is also
apparent in the increasing fatigue of
participants during their eight-

hour walk

Voice: Nika Miskovi¢

Cinematography: Tamara Dugandija and
Bojan Mrdenovi¢

Sound: Boris Rakamari¢

Text by Fokus Grupa, based on a novel
Platform by Michel Houellebecq

Editing: Fokus Grupa
Year: 2014
Durration: 13°47”
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# Introduction (Michel)

I'm forty I’'m not married. | usually wear a grey suit and sober ties, and | don’t look
particularly cheerful. | work for the Ministry of Culture. | plan the financing of events.

What had | produced in forty years of my existence? To tell the truth, not very much.
| had managed information.

After serious but hardly distinguished studies, | had quickly found a career in the public
sector. My salary was very reasonable, standing untroubled on the sidelines through
successive policy changes.

| was courteous, well-mannered, well-liked by colleagues and superiors;

my temperament, however, was less than warm and | had failed to make any real friends.

# About Marie-Jeanne (Michel)

Marie-Jeanne is my colleague; together we work on exhibition proposals, together we work
for the benefit of the contemporary arts. She is a woman of thirty-five, with lank blond hair,
her eyes are very light blue; | know nothing about her personal life.

Within office hierarchy, she has a position slightly senior then mine; but this is something
which she ignores - she likes to emphasize team work. Although strictly speaking Marie-
Jeanne does nothing, her work is, in fact, the most complicated job:

she has to keep with abreast of movements, networks, trends; having assumed a level

of cultural responsibility, she constantly runs the risk of being thought reactionary, even
obscurantist; this is an accusation from which she must defend herself and the institution.
She is also in regular contact with artists, gallery owners and the editors of obscure reviews.
These telephone calls keep her happy, because her passion for contemporary art is real.

# About himself (Michel)

At the office | continued to do bare minimum. Office work isn’t very difficult - you simply have
to be reasonably meticulous and be decisive.

| had rapidly realized that you did not necessarily have to make the right decision, it was
sufficient, in most cases, to make any-old-decision, as long as you made it quickly. If you
work in the public sector, at least.

# About artists and art market (Michel)

Most of the artists | knew behaved exactly like entrepreneurs: they carefully reconnoiter
emerging markets, they try to get in fast.

They had been at the same few colleges, they were cast from the same mould.

There were some differences, however: in the art market, innovation was a grater premium
than in most other professional sectors;

artists often worked in packs or networks, in contrast to entrepreneurs who were solitary
beings surrounded by enemies - shareholders ready to drop them at a moment’s notice,
executives always ready to betray them.




# About herself (Valerie)

I work in the tourist industry.
| do almost all my work by phone.

# About Valerie’s studies

She passed her continuous assessment without the slightest effort.

At the same time, she enrolled in a course which would give her the equivalent of university
diploma in literature and human sciences.

Once she had passed her BTS, she began a masters’ in sociology.

Here too she was quickly disappointed.

It was an interesting field, there must have been discoveries to be made; but the
methodologies suggested to them and the theories advanced seemed to her to be
ridiculously simplistic.

She quit her course halfway through the academic year without a qualification and found
a job as a travel agent.

After a couple of weeks, just as she was about to rent a studio flat, she realized:

the trap was sprung; from now on she was in the world of work.

# About Valerie’'s work in the tourist industry

She proved to be a very good saleswoman.
It wasn’t difficult, all you had to do was get the customers to talk a bit,
take an interest in them.

Then the management had offered her a position as assistant tour planner in their head
office in Paris.

It was at that point that her career really took off.

They had put her in a team with Jean-Yves Frochot, a young business graduate who basically
knew nothing at all about tourism.

He took to her immediately, trusted her and although in theory he was her boss,

he gave her a lot of room for initiative.

# About Jean Yves

I still could not understand his ambition, the furious energy he invested in making a success
of his career.

It wasn’t for the money | don’t think.

Neither was it out of commitment to the company, nor from a more general altruism.

His ambition existed in its own right, it couldn’t be pinned down to the one specific source.
It was probably more like the desire to build something, rather than the taste for power or
competitive nature.

The social reward bestowed on him was a large salary; under other regimes it might have
taken a form of an aristocratic title, or of privileges like those accorded to the members of
the nomenklatura;

| didn’t get the impression that it would have made much difference.

In reality, Jean-Yves worked because he had a taste for work; it was something both
mysterious and clear.




# IT work habits

A number of young business graduates - some of them still students -

had thrown themselves headlong into market speculations without ever considering
looking for paid employment.

Quite frequently, they formed groups or clubs in order to be able to make more
substantial investments.

They lived with their computers,

worked in shifts twenty-four hours a day,

never took holidays.

# Bestseller 1

The hero was young lawyer with a bright future,

a talented, good-looking boy who worked eighty hours a week;

The hero’s wife wasn’t bad either, even if she didn’t work eighty hours a week;
Thank God the lovebirds didn’t have any children...

# About the development of the company

Novotel-SIEH had been founded in 1966 by Gerard Pelisson and Paul Dubrule -

one a graduate of the Ecole Centrale, the other completely self-taught - using capital
borrowed entirely from family and friends.

In August 1967, the first Novotel opened its doors in Lille.

In 1972, the chain already numbered thirty-five hotels.

In 1983, the company changed it's name to Aurore group.

In January ‘97, Paul Debrule and Gerard Pelisson resigned the presidency of the group
which they ceded to Jean-Luc Espitalier, a graduate on the Ecole Normale d’Administration,
whose career was described by the financial magazines as ‘atypical’.

# Bestseller 2

This time the hero wasn’t a lawyer but a young computer genius who worked a hundred and
ten hours a week.
His wife, on the other hand, was a lawyer and worked ninety hours a week: they had a kid...

# About the character (German CEO)

They knew it was him.

The solid, stocky body,

the gleaming scalp,

the open expression,

the vigorous handshake:

everything about him radiated ease and enthusiasm.

You could imagine him eagerly throwing himself into each new day,
leaping out of bed,

doing half an hour on an exercise bike before driving to the office in his spanking
new Mercedes,

listening to the financial news.




# About sex tourism (Michel)

| was vaguely conscious at that moment of being at the beginning of something;

| estimated that potential clients might run to 80 per cent of Western adults.

But | knew that people sometimes find it difficult, strangely, to accept simple ideas.
As women attach more importance to their professional lives and personal projects,
they’ll find it easier to pay for sex too.

# Dialogue (Michel and Valerie)

(A:) I've thought about your idea
(A:) What I'm worried about is how feminists will react.
(B:) Obviously, we could do some focus groups, test the market...

# About Valerie and Jean Yves (Michel)

They were intelligent,

competent,

much-admired in their industry;

but they could not afford to make a mistake.

To fail in this stage would not be the end of their careers:
Jean-Yves was thirty-five,

Valerie, twenty-eight;

they would be given a second chance.

But the industry would not forget that first blunder,

they would have to start again at a significantly lower level.

# About Valerie (work related stress)

She herself coped with a punishing workload,

methodically and with a sort of cold determination; she regularly took decisions without
consulting him.

It was something she was not really used to, and at times | sensed she felt lost, uncertain;
the board of directors would not get involved, affording them complete freedom.

(B:) But you work too much Valerie. You have to get something out of it.
(A:) If you don’t move forward, you're dead.

(B:) And it never ends?

(A:) I don’t think so, Michael.

(A:) I'm well paid,

(A:) I work in an industry | understand;

(A:) I accept the rules of the game.

She would come back from work so exhausted that she hadn’t the energy to make love.
In a sense, she was still innocent, protected from human reality by her insane working hours,
which left her barely enough time to do the shopping, sleep, start again.




# Dialogue (Michel and Valerie)

(A:) I'm not ambitious Michael...

(A:) Like all of the inhabitants of western Europe, | want to travel. What | really want is
to be a tourist.

(C:) What about you, Michael, what are you going to do here?

# Resignation (Michel)

The response closest to the truth was probably something like ‘Nothing'’:

but it's always difficult to explain that kind of thing to an active person.

| wrote a letter of resignation to the Ministry of Culture.

What could possibly incite human beings to undertake tedious, tiresome tasks?
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Platform

Fokus Grupa

Platform je readymade z grafi¢nimi
intervencijami na roman Platforma
Michela Houellebecqa. V poteku
zgodbe nam glavni junak Michel
predstavi razlicne ljudi, ki delajo

v razli¢nih sektorjih. Dobimo podatke
o Casu, ki ga preZivijo na delovhem
mestu, njihovem druZbenem in
razrednem ozadju, delovnih razmerah
in strokovnih ambicijah. V vsej knjigi
je glavna zgodba zakrita, tako da
ostanejo samo Se podatki o delu.

Platform is a readymade object with
graphic interventions, a paperback
copy of Michael Houellebecq’s novel
Platform. Following the storyline, the
main character Michael introduces
us to different people who work

in various sectors; we receive data
about the time they spend at work,
he tells us about their social and class
background, working conditions and
professional ambitions. Throughout
the book, Fokus Grupa conceales

the principal narrative, leaving only
information about work.

A Taste for Work
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20 =5 Michel Houellebecq

I've
got a friend who can get me a job as a waitress in Paris; |
can continue my studies there.




28 =8§ Michel Houellebecg

At 8.30 a.m. on the dot, Jacques Maillot slams the door of

his house on the Boulevard Blangui in the 13th arron-

dissernent, straddles his moped and begins a journey across

capital from east to west. Direction: the head office of

MNouvelles Frontigres on the Boulevard de Grenelle. Every
other day, he stops at four or five of the company’s

agencies: 'l bring them the latest brochures, | pick up the

Platform fee 29

post and gcnrr.:ih' take the temperature,’ explains the
boss, full of beans, abways sporting an ‘”"""“le“i“"r' mulri-

coloured tie. It's a crack of the whip for the agens: “On

the davs after my visit, there's a tremendous boost in salés

at those agencies . . .

who could have predicted n 1967 that a small
busimess set up by a handful of student protestors would
take off hke this? Certainly not the thousands of demon-
strators who, in May 1968, marched past the Nouvelles
Frontieres office on the Place Denfert-Rochercau in
Paris. *“We were in just the right place, right in front of the
camerds . - - remembers Jacques Maillot, a former boy
scout and lefi-wing Catholic by way of the Narional
Students Linion. Ir was the first picce of publicity for the
company, which took its name from John F. Kennedy's
speech about Amerca’s ‘new frontiers”.

A passionate liberal, Jacques Maillor successfully tought
the Air France monopoly, making air transport more
accessible to all. His company's odyssey, which in thirty
vears had mude it the number one travel agency in France,
has fascinated the business press. Like FNAC, like Club
Med, Nouvelles Frontiéres — bormn at the dawn of the
leisure society — niight stand as 2 symbol of the new fac ¢
of modern capitalism,
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CEEY

Babette and Léa, it turned out, worked for the same PR

gency; for the most part, they organised events. Events?
Yes. For institutions or private companies keen to develop
their corporate sponsorship programmes. There was
certainly money to be made there, | thought. Yes and no.
Nowadays, compames were more ‘human rights” focused,
so there had been a slowdown in investment. But it was
still pretty okay. 1 enquired about their salaries: pretry
good. They could have been better, but still pretty good.
About twenty-five times the salary of a2 metalworker in
Surat Thani, Economics is a mystery.




90 «§ Michel Houellebeg

This time, the hero wasn't a lawyer but a young computer
genius who worked a hundred and ten hours a week. His
wife. on the other hand, was a lawyer and worked ninety
hours a week: they had a kid. This time the bad guys were
a ‘European’ company which had resorted to fraudulent
practices in order to comer a market. Said market should

have been the territory of the American company for
which our hero was working.

Platform g 91
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"Maybe the writers sunply write ahout. the tliings
they're interested in, not what intérests their readers,’
‘Economically, that shouldn't be wviable; normally

things are done to satisfy the customer's tastes.”

‘Maybe it does satisfy the customers tast
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salary for an unskilled Thai worker; but Phuket i5 an

Strictly speaking, the girls didn’t solicit; but you could
invite one of them to have a dnnk with you, talk a little
and in due course pay the establishment a bar fee of five
hundred baht to take the girl to your hotel, after
negotiating a price. For a whole night, 1 think the price

was about four or five thousand baht — about 2 month’s




. - Observer

" “Anita Brookner
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Herbarium

Precious far niente was the greatest and the principal of these enjoyments, which | wished
to taste with all its delights; and all | did during my stay was, in effect, no more than the
delicious and necessary occupation of a man devoted to an idle life.

Rejecting now all works of labour, | must have one of amusement which pleased me, and
which was attended with no more trouble than an idle fellow desires. | undertook composing
the Flora Petrinsularis, and describing every plant in the island, without omitting one, with
particulars sufficient to employ the remainder of my life.

In consequence of this grand project, every morning, after breakfast, which we all took
together, | set out, a magnifying glass in my hand, and my Systema Naturae under my arm,
to visit a part of the island | had divided for this purpose into small squares, intending

to go over them, one after the other, in each season.

Jean Jacques Rousseau, Reveries of a Solitary Walker

Fokus Grupa

Projekt Herbarium temelji na
performativnih sprehodih, na katere

je Fokus Grupa povabila ljudi, ki se s
problematiko prekarnega dela ukvarjajo
v okviru svoje prakse, jo izkusajo pri
svojem delu ali oboje. Med sprehodom
Fokus Grupa in gosti nabirajo cvetlice
za herbarij. Na mestu, kjer so navadno
navedeni taksonomski podatki o
rastlinah, se pojavijo informacije o
pogovorih, ki so potekali kot edina
obelezitev dogodka. Pred sprehodom je
narejen posnetek lokacije sprehoda brez
protagonistov. Teme pogovorov so bile
spolni predsodki pri prekarnem delu,
pomanjkanje prostega casa, izErpanost
... Projekt Herbarium poustvari
sprehode, ki jih je v svoji knjigi
Sanjarjenja samotnega sprehajalca
opisal Jean Jacques Rousseau in so kot
nekaksna hvalnica po¢asnemu ritmu,
sprehajanju in prostocasju.

Herbarium project consists of
performative walks, to which Fokus
Grupa invites people who relate to

the questions of precarious work in
their own practice, or as workers who
experience it on their own skin, or both.
During the walk, Fokus Grupa and their
guest/s pick flowers for the herbarium.
In cases where one would normally find
botanical information, classification of
plants, here one can find information
about conversation that occurred, which
remains as the only document of the
event. Before the walk one image of the
location of the walk is taken without
protagonists in them. The conversations
range from gender bias in precarious
work, lack of free time, exhaustion...
The Herbarium project is a sort of
re-enactment of the walks described

by Jean Jacques Rousseau in his book,
Reveries of a Solitary Walker, a praise
to the slow pace, walking and leisure.

A Taste for Work
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Walk

Fokus Grupa

Zepna knjiga umetnika Walk obsega
vse vnose za besedo »walk« (in sorodne
besedne zveze) iz izdaje slovarja Oxford
English Dictionary iz leta 1989. Vsak
vnos je na svoji strani, da lahko gledalec
upocasni in se osredoto¢i na posamezni
termin, Cesar postavitev v slovarju ne
omogoca. »Walk« kot hoja, sprehod
kaze na dejavnost hoje ter politicni in
umetniski potencial, ki izhaja iz lingvis-
ticnih in kulturnih pomenov besede.

Knjigovestvo: Iva Gobic¢

A Taste for Work

A pocked-sized artist book Walk is
comprised of all the inputs for the word
Walk (and related phrases) from the
1989 edition of The Oxford English
Dictionary. Every input has been

given an individual page to enable the
viewer to slow down and focus on each
particular term in a way that dictionary
layout doesn’t allow. Walk points to
the action of walking and its political
and artistic potential, stemming from
linguistic and cultural meaning(s)

of the word.

Book binding by: Iva Gobié¢
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similar impulse was felt i the other walks of seience. 1856
Massow Evwr. iv, 112 Butler had shewn the mare original vein
of ralent in one particular walk, 1857 Dhickess Dorre 11 vi,
‘Does Mr. Henry Gowan paint—ha— Portraits?” inguired
Mr. Dorrit. Mr. Sparkler opined rhat he painted an
if he coulil ger the job. "He has no particular walk?
Willl{r said Mr. Drarrit. 1866 Caumr Banking
one of the most singular peculin i

as merchants, &c. 1888 Buven Anier. Comae, xcviil,
370 When he }- lawyer] hun uttained ciminence he muy
confinie himself cutirely to the higher walkn.

18. walk of life (more rarely walk in life): a. A
social grade, station of life, rank. Also walk of
soctely, b. A trade, profession, or cecuparion.

a. 1753 Finvnino Covent-Garden Jral, No. 36 Pa Both of
thi=e |or. characters of humour] will be almost infinitely
diversified rding 1o the different . . narural dispositions
of each individual; and accordin, lifferent walks in
life, 3766 Fonnyor Serm. ¥ou
These who are placed in 1l
Govoam, Goodw. Aan Pref,. The term 'gent
then uninown amongse us, snd litde more was d by an
audience than aature and humeour, in whatever " nlthl'z
they were most conspicadus. 1Ban foatic Arn. Reg. 11, 37.’3
The walk of life from which writers are to eome should be
duly weighed & they are in future, perhnps, ta me
directors, and probably legislators of India l&ga P. Egaw's
Bk, Sporir Mo, 5. bfjz ure, enriched by art, had
rendered the lite Mr. Emery & man not often to be met with
in the walks of sociery. 1! Ch. Times 13 Oct. 4r5/2 Bue
saccarding 1o the fashion of dress of to-day, it is not casy 1o
tell from what walk in life women may come
L3 Sinks of Lond. 3 In what is termed the ‘walls of
life, & Macauray Hise. Eng. viii. 11, 507 They found
every walk of life towards which men of their habits could
leok for u subsistence closed against them with malignant
care. t861 Buiowr Sp. Indio tg Mar. Sp. (1868) 1. rrg OF
course there are men of genius in very obyectionuble waizu of
life. IBBR Bwven Amer. Commor, xevi - 370 The lnwyers

the persons helonging 1o other walks of life
1913 Sat. Rev, 18 May b/t Emolument far grester than
what was posable for them in any other walk of life.

19. (= walk of life, 182 and b). a. Social gracle
ur station; b. trade or profession. rare.

& 2By7 Miviem Fire Impr. Eng.
the first | hod seen in England. T

the middle walks. 1854 —— Sch, & Sci . {1858)
those who mave i the upper walks, the superionny
i of the village shop-keeper over the j
tmason may oot be gery erceptible.

b1 Dhoxens Sk fies, Firs of May, Cormin dark
mmnuations .. o the eifecs that children in the Tower ranks
of life were beginning to chonse chimpey-sweeping as their
particular walk

IV. 20. attrib. and Comb, (sense 1) as walk-
companion, shovts; (sense go), as walk making,
-side; (sense 14) as walk-rotation; (sense 12) s
walk-land; also walk-clerk, a banker's clerk
whose duty it is to collect payment of cheques in
u purticular district; walksman, an officer
charged with the care of a certain length of the
banks of a river or canal; walkway 1.5, = sense
Q.

18g0 H. Puick Lomd. Bawkers 35 wmute, The following
misfortune tht bofell u *walk-cleck. 1833 Lasn Let. o
Wordiso, May, | am about 1a lose my old and unlr *walk-
companion, whese mirthful spirits were the ‘youth of our
house’. 1797 A. Youna Agric. Suffolk 108 Ten louds . an
acre upon good lund, u middling crop; but upon *walk-land
Ellmor sheep-walks ploughed upf‘ru. 1840 ]. Fomues Physic.

hdlay i 501 1 They . indulge in farming, gardening.
treefelling k-making, or [etc]. wgor Dy Chron. &
June 7/7 “The alleged sttempts of the [Post Office]
department to reduce the value of Chrintmas boxes by the
introduction of a system of '*walk-rotation’. 3 Punch 17
Nov. 745 Then we eq p{vcd ourselves for our new
surroundings [se. Australia]. My wife. . insisted on polished
cotton *walk shorts for 4 reluctant me. 1976 Natienal
Oibserver (U5} & Mar. 10/0 {Advt.), Authennc lederhosen
stylé classic walk shorts for men and women I
Ciammeniile (Floridu) Sun 3o Mar. 8a (Adve.), Choose from
white tennis shorts or sofid and putterned orts in
polyester and cotton blends, 18g Er

k
wvison Catrigna i, A
gbled house set by the *walkside among some
rave young woods, 17lezluu. Reg., Nat. i 311 For the
1

e of the hanks New Hiver], a *walksman s
sppointed w every t iles. xgoy Daily Chron. 15 Mar. gis
A twal n’ in the service of the New River Company.

1911 o Harmsos Queed xvi, He went down the bro
ntepn of the Capitol, and out the winding white *walkway
through the park.

twalk, s6.* Se. Obs. [repr. OE. wole, var. of
wolen, wolcen: see WELKIN.] A cloud or clouds.

lilj DovoLas B . 155 The mone wes vadir
walk, und guif oo lycht, ¢ 1860 ROLLAND Seten Supes 53 Sa
a3 thir twa togidder waz at talk, The Mone wox dark, and hid
wan vnier walk,

walk (wxk), v.' Pa. t and pu. pple. walked
(wakt). Forms: Inf. and pres. stem: | wealcan,
wealcian, 2, 3 walki-en, 4 walc, 2-7 walke, 6
walck(e, Sc. valk, 8-9 St wauk, 4- walk, Pa. ¢,
a. strong 1 wéole, 35 welk{e, 5 walke, wilke; 3.
weak 1 Icede, 4 welkide, walkit, 5 walknde,
walkyd, & walckt(e, (6 Se. valkit), - walked. Fa.
pple a, strong 3 i-walken, walke; £ weak 5
walkude, 3+ walked. [OE. had two forms: (1}
wealean redupl. str. vb, (pa. t. seéole, pa. pple.
Fewealeen), 1o roll, toss (trans. and intr); (z)
wealcian weak vb., oceurring only twice, in the
senses ‘1o muffie up’ (gl. obvolvere), to curl (hair:
gl. calamistrare). One or both of these vbs. may

848

have had also the sense "to full (cloth)': see waALK
+.* The corresponding forms in the other Teur,
langs. are: OHG. walchan str. vh., recorded only
n pa. pple. grevalehen, firwalchen, felted, matted
(said of hair: gl. concretus); MHG. walken (pa. t.
wiele, pa. pple. walken; later conjugated weak),
to knead, to roll (paste) into balls in the palms of
the hands; rerely, to move about (trans. and
intr.), to turn into something; wswally, o full
(cloth), whence to cudgel, drub; mod. G. walken
wk. vb, to full, to cudgel; (MLG., (M}Du.
walken wk. vb., to full, to work (felt), to cudgel;
ON, natka (lcel. vdlka, mod. volka) wk. vh., to
drag about, to torment, refl. to wallow; MSw,
valka wk. vb., to roll (a3 morsel) about in the
mouth, Norw. valks wk. vb. to crumple in the
hand, MDa. vafke wk. vh. to torment; the
mod.Sw. valka, Da. valke (wi.), 1o full, prob.
take their sense from LG,

in way.
le that to the end of the OE. period the sense
was "o roll’, and that from the beginning of the
o move about, travel explananon
e may be that the ME. sense
pechaps jocular) use, and
ion was interrupted after the
Conquent, and peaple wrote as they spoke, the original
meaning of the verb was no longer current.
The OTeut. roor *walk- has no certain affinities in any
other branch of the Tnd, l icall

family;

the Skr. valg- to leap, dance, and the L. wilyur bow-legged,

might be reluted, but there is no elear simi of meaning. |

tL 1, mtr. a. In OE. (str. vb.). 0§ the waves:

Ta roll, toss. b. In carly ME. of persons: To toss
about restlessly. Chs.

In OFE. also trans, (sir, vh.) to tum over, roll; slso fig. 1o
turn over in one's mind, eonsider; (whk. verb) to curl (hair);
to press together (ef, waik 0."). For cxomples sce Bosworth-
Toller

wrxoo Aidh. Glose in Napier GE. G1L i, 2474 Fernentin
eceant, wealcendre sie. 2 1300 Moval Ods 240 Ho (3. souls in
hell] sechedt reste per nis nan - walke wen uF and dun, s
water deje mad winde. ?a 1200 Body @ Sou! (Phillips) 5 He
walkep & wendep & wonep . ws, he am{x on hiz bedde,
wome et ic libbe, part offre [ete.]. 1308 W. Pams Critine
{1orstm.) 104 Fyve daies . Sche welkide perin [an oven] to

ron, ¢ 1400 Peiy Job 329 in 26 Pol. Posws 131 Allas, [
walke in a lake OF dedly synne that doth me rene,

1L intr. To journey, move about, esp. on foor.

$2. To go from pluce to place; to journey,
wander. Also with cogn. obj., to go (one's way),

In guoz. @ 1000 the sense appears to be ‘to pass over’; if 5o,
the gloss i the only cxample within the OF. period of any

i iomn ol the {ﬂh Y of the menning of the
; but it may be significant that the reference is to
i on the sea

a 1000 Prudentivg Glosies in Geomande X1, oo Eewiis,
gowenlcon [ Ewmenss ef multum fretd Prud. Peristeph. v 4711
« 1200 Trin. Coll. Hom. gt bat mruclisshe fole was walkende
toward lerusalom on swinche and oo drede and on wanrede,
« 1208 Lav, 112 Heuede En due mid hin dribr folcke
i wid, Muregrete xlix, Muchel ic
¢ bi londe, o 1300 Curier M. 6
Jare, bin wandes euer he w

im

4
of water in pe welle-springus. 1377
14 Jrei ben men on e molde pat moate
wyde walken. cx Rule 5i. Benet qujml Jeat mal walk bi
way, or wirk, And may nut cum to haly kirk, .. peir seruyse
sl pai not for-gete, 1513 DovGLAR et v, x. 20 And for ilk
mense A capitane walkis rewltund all his rowt.

3. Of things.

+a. Of time: To pass, clapse, Obs,

crage Ger. & Ev. 568 An hundred wineer . welken or it
was ended wel. )

tb. Of reports, fame, also of letters, money:
To cireulate, pass from one to another; also with
about. Also said of the person whose fame is
spread abroad, Obs,

13.. Gawe, & Gr. Knt. 1531 Your worde & your worchip
w!lzu ay quere, 21382 MinvoT Poems viil. 29 be word of
hin walkes ful wide. 1387 'T. Usk Test, Lo 1. vii. (Sk.) g5
Leoke now what peoplo has thou served; whiche of them al in
tyme of thyne oxile ever the refresshed, hz- the vulue of the
leste coyned plate that walketh i mony? ¢ 1470 Hisoiy
Wallace 1. 252 The worde of bim walkit baith fer and ner.
1533 Mot Let. ro Cromwell Wk, 1423]1 An voknowen
heretike which harh sere ouer a worke thar walketh in suer
many mens handes named the Souper of the lord. 1549
Larimen gth Serm bef. Edew 1T (.'\lhl?c 11 Ther waa bry
walking, money makynge, makynge of handes. “u rséb R.
Enwanns Liawon & [’:n:l,} Biv, And | vp and downe, €
seelyng to learne what Newes here are walkyng. 1583
Srummes Amat. Abus. 1. 13 18 0y man that hath freends and

maoney .. chinee o haue committed neuer so. ., flagicious »
decd, . . then letters walke, freends bostir them, and mony
carrieth all away. 160 Joxsox Poerarter 110, v. 77 For he
shall woepe, and walke with euery 1om, ghout the

citie, infumously song. o 1626 Bacos Wor with Spain {102y)
43 A wonderfull erronesus obseruntion that walketl; sbioul.
1640 tr. Ferdere's Rom, of Hom. 11. 136 This Prince . never
left praymg and importuning, every day she had o Page,
Ietters were continually walking [Fr, les feteres marchorent i

WALK

tenrtes hewrda). 2671 Mivrox Samson roly, §., pow am come
to see of whom s noise b walk'd about. 1687 R
L'Estrance Annw. Dissenter 23 There may be Mony
Walking on the One Side s well us on the Other,

te. {E,lfcnme. vice, or virtue: To be rife, spread
abroad. Chbs.

1377 Lawce. P PL B, vit, 79 In hym pat taketh is pe
treccherye, if any tresoun wawe [read walke (ith 5 MSS.}.
1387 Teevisa Higden (Rolls) 11 16y Prese inen . beep i-
waned to haue the victorie .. in euerich fist wher no treson i
wilkynge [L. ubi froue abfuerit]. ¢ 1450 in Kingsford Chrow,
Lond. (1905) 140 Ther whas so moch treson wnll:ynﬁ &
men wist not what 1o do. 1567 Gude & Godlie B (5.T.5))
1oy Thuir violence and wrang walkis full wyde. 1573 L
Liovo Piigr. Princes 53 Then luste knew no way to the
pallace of Caesars, thea abstinence walked in the market

lace, then all Rome was chast. 16286 Buxron Pasguis
Mad-eap (Grosare) 8/2 Wealth ia a wirch that hath » wicked
charme, That in the mindes of wicked men doth walke.

td. Of drink, etc.: To be handed round, pass,
circulate. Obs.

1585 B Ssunrn in Foxe 4. &'M.(l;&]};i!#h My Lorde

mayre being set with the bisl and ane of the shriues, wineg
was walk

off euery e, | standing before them as an
7 Hamman Caveat (Shaks. Soc.) 32 How the
gmeo about! their talking rounges rike ot large. 1594

wisnK & Looox Looking GIL 1858 G.'s Wka, '”p"' L. ko1
Frolicke, my Lord|s]; let all the standerds wilke; i uill
ouery man huth tane his losd, 1596 Rateon Giiana 85 Wee
found them all as drunke an beggers, and the potees walki
from ane to another without rest. 1622 R. Hawkis Po ?
Sea [1847) 2ub The pote continually nll'ln'n‘g. infused
desporate and foolish hardinesse in many. 1691 Woon Ak,
Oxoe. 1L 157 “This Hicks . . wies also Author . . of other lttle
erivinl mutters meerly to get bread, and make the pot walk.

te. Of various material things, e.g. a pen, &
weapon, an instrument, a heavenly body! Tao
maove, be in motion. Of leaves: To come our.
Obs,

a xgoo Stockk. Med, M8 ii. 753 in Angiia XV11
euery knot i lewys own w; argze ] Heywoo
{1ge3) 686 Whan the wynde doth hlow the utierm

Hn- iy lles s-mpyne in every cost. 1549 Latmage
anaghers (Arb.) 35 And then bothe ploughes not walkyng,
nothyng shoulde be in the commen weale but honger, 1550

5. wd (1462) 103, | hesrde & penne walkynge

yode the cloth. They hadde appoynted

MYNE sUnaWeres. 1ﬁ 3. Hari Cre,
Vertue 180 The grear Beare .. Whych wyth the small Beare
euermore Doth walke the pole sbout, 1575 (Gascoiess
Muking of Verse §1, 1 would. finde some supornaturall
cause whereby my perme might walke in the superlatiue
degree, 1880 BLUNDEVIL Cwrrag Horser [is. xi, 6 OF the
Feuer wiich commeth of rawe digestion. .. The Horse will
blowe at the nose .. you shall see his funkes witlke and his

back beate: 1590 Sressen F.QL. 1. vii. 45 From every
ot Beauen walks about, Haue thither come the noble
Martiall crew. 262z Dwavron Poly-ofb, xxii. 663 Now

English Bowea, and Billa, and Battle-axes walke, Desili vp
and downe the ficld in gastly sort doth stilke. 1686 tr.
Churdin's Trav. Persta 115 1{(’! did not fike working. so
thar the Cudgel was fore’d 1o walk now and then to quick'n
their Lazincss. 1813 Scort Guy M. xxiv, [They] got me
down, and knevelled me sair ancuch, or | could gar my whip
walk wbout their lugs, i
t1 Of & vehicle: To make regular journeys.
r 1480 Cinditore Ry 671, 1) cartis the which they had
eviry day walkyng 1o busshyng wade of Shottare.
1. Of the tongue, the juws: T'o move briskly,
1580 Caowisy Eprgr. gof No man shal fynde a ryme o
speake, 5o fuste theyr tonges shal walke. ';’, Srexsen F.Q.
n And, ever as shie went, her toung did watke In foul
r?:m: nd tes ight. Diaxigen Guly
Harne-bk. v. will sdde much to your fame to let vour
tongue walke faster then your teeth. 1 Lt
Clamale-lght x. Wha (Grosart) 1 277 1 then ., his chay
beg walke a4 if he were chewing downe & Horse-loafe.
16?1 Kimesan Unineley Crtezen 231 He could make but litle
delenco with his hands; but his tongue walked, he starmed.
raged and threarened.
. Naut. Of 4 ship: To make progress.
lﬂt ‘1. Cotiwawoon” Under Meteor Flag 159 Seang

un whead, he hailed us to keep back in lne with him
g1 W. . R M 13 lies in my
power to ke, I namie] awalking.

ti. fig. (a) ? To be successful. (b) To be a

substitute, ‘pass’, ‘ga’ for. Obs,

o) a 1553 Upay Rayeeer £ o il (Arb) 48, 1 doubt not
but this geare shall an my side watk

(b) 1887 Prian Enend v, (r558) Ovw, One anly man shail

. whome lost in depe seas he shall seke, One poll shall
walke for wll [L. unun pro multis dobitur caput]. m-r-lw.
SCLATEN Exp. 2 Thess: {162) 299 Thar now, writtes walk fo
words,

14. i To go abour in public, live, move (in a
pluce or region). Also of animals: To range, be
found (in 4 place). Obs.

a 1300 Cursor M. 17800 In mi cite of aramethi bar ar poi
l2¢. the risen desd] walkand wirerli, Propr. Saner.
(Vernon M8.)} in Archs (' LXXXI. jv?{,]lc
et is a Fisch . patin e s alkynge; Evere he slumbrep
und eke sle  Chrow. Were !Rullluﬁ;

pre pousand hyndes, Wylde
380 5.
Is he welk u_}

\.ﬁlu;}a; by y
Altengl, Leg.
suid 1o his appostels i 8 a2 (ibid, 19)
“Haint Thomas, pe il erew, pat welk in werld here with
51k {5 T‘:\‘I’. Lave Ares (5.7 .5.) 244 Men suld
nu sauf conditis, snd namely in the
v Wallace v, 339 He
aawe full feill bestis b wylde and tayme walkand
hmboundandliye. 1533 Mose Rick. J11, Whs, yo/1 F‘.iobbcp

walking at libertic vicorrected. 1589 Be, Scor in

Serypt Ann. Ref. (17091 1. App. x. 33 Upaon the which Place

St Augustine wryteth thus, Christe o Fleahe of the

blessed Virgin hin Mother, and in the same he did walke,

1856 AvToun Bothieell 1 v, And yet— he bandies texts with
nox, And walks a pious man!]




1. Action or manner of walking.

1. a. An act or spell of walking or going on foot
from place to place; esp. a short journey on foot
taken for exercise or pleasure. Phrase, fo fake a
walk, (a) also {fefch, rarely make a walk and

(somewhat arch.) to fake one's walk(s to make
such a journey; (b) to 'receive one’s marching
orders’, to be dismissed; freq. imp. in formulas
of impatient dismissal, sometimes in extended
form; sametimes transf.; also, to ‘walk out’ in a
labour dispute (WALK v.! 13b). U.S. slang.




[. = sponsored walk s.v. spoNsORED ppl, a. 2, 2. a. A procession, ceremonial perambulation.




tl. fig. (a) ? To be successful, (b t4.a. To go about in ub_ljc, live, mn_ve_(ip_r_.,
Bty 'pam‘_l'gn‘ ‘r'art r;m-:.u ) To bea ?j:igd;}rinmagmgh}ﬁigﬁf animals: To range, be




walkne, obs. form of waken o., weLKiN ‘walk-off. [f. vbl. phr. to walk off: ALK v.18¢.]
i} 3 An act of walking off: a. From a stage.
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Perfect Lovers

Fokus Grupa

Delo Perfect Lovers reformulira delo
Felix Gonzales-Torresa z intervencijo,
preoblikovanjem sprednje strani ure

v tortni grafikon. Delo z ekonomskega
gledisca naslavlja vprasanje casa in
koncept partnerstva. Pri ¢asu gre manj
za meditacijo in bolj za nekaj, kar se
lahko meri, deli ali preda v uporabo.
Idealen dan, Ki si ga je Zelelo delavstvo
19. stoletja — osem ur dela, osem ur
rekreacije, osem ur pocitka —

je predstavljeno na dveh urah.

A Taste for Work

Perfect Lovers is an appropriation of
Felix Gonzales-Torres work with an
intervention, a redesign of the front
side of two clocks into pie-charts. The
work approaches both the question of
time and the idea of partnership, trough
an economic lens. In an attempt to
represent an ideal workday, which the
19th century proletarian desired; Eight
hours labor, Eight hours recreation,
Eight hours rest the required time has
to span two clocks.
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Une fenétre sur

le monde

Fokus Grupa

Une fenétre sur le monde je
dokumentarec, v katerem spremljamo
sprehod skozi La Défense, poslovno
Cetrt Pariza. Delo v La Défense se skriva
za steklenimi povrSinami. Novembra
2011 je Fokus Grupa med snemanjem
slucajno ujela takrat aktualen

fenomen, sled tako imenovanih

vojn s samolepilnimi listi¢i oziroma
umetniskih del s samolepilnimi listi¢i na
steklenih povrSinah stavb korporacij,
kjer gre za ustvarjalno igro s pisarniSko
papirnato galanterijo.

Une fenétre sur le monde is a
documentary video of a stroll through
La Défense business district in Paris.
The type of work that is conducted there
is concealed behind glass surfaces.

In November 2011 during its stroll,
Fokus Grupa coincidently captured,

a very novel phenomenon, a trace of

the so-called “post-it wars”. Post-it
“artworks” created by office staff on

the glass surfaces of corporate buildings
represent a kind of hybrid combination
of working tasks and relaxation through
creative play with office paraphernalia.

A Taste for Work
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power structures of the art-system. To
this effect, they explore its economic,
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